Introduction
Though it is unusual to begin an analysis by enumerating the obstacles one encountered along the way to completing the analysis, I shall do this simply because 
Documents
On Stockhausen's Kontakte (1959-60) for tape, piano and percussion. As late as April 1960, he added structure 14, then two more structures immediately at the beginning. The only conclusion the commentator, who wrote the 67-page booklet, can make is that Stockhausen is just another man, and truly fallible -and these are his very words. 
SUBJECTIVE PERCEPTION OF TIME

Discussion of particular Moments
Of the total number of different combinations of conditions under which a moment may exist, there are eight, and Stockhausen describes six of these; I will discuss only five however. diagram 1. Static: no direct tendency in this parameter, he says.
(How could it be in combination if it does not exist?
Or is its absence important also? Stockhausen says nothing.)
Stockhausen concludes that he has successfully been able to effect transformations from the Personal to the Divisible form, and from the Static to Dynamic temporal conditions. We will pursue this concept of temporal transformation later in our discussion.
Hardware
(1) Pulse wave generator, (2) Level-control amplifier, 
Snow job?
All I can say is that one must see the booklet from Then, in another one of those inconsistencies of which I spoke earlier, Stockhausen says that, whereas the entire first Structure is the most quiet (inactive) of the whole composition, the 17 th Structure is also quiet (space is inactive while the instruments are very active).
The trouble is that there is no 17 th Structure, at least not on the score! Generally speaking, however, we can say that each Structure consists of half noise, and half sound elements, and that they have been planned to indicate which group (instrumental or electronic) will dominate, and where they may be equal. 
Temporal Transformation
Finally, we arrive at perhaps the most fascinating 
Performance Practice
The first thing to notice is that both players play from the score. During some of the first rehearsals, three percussionists were used, but this proved ineffective.
Then, improvisation was tried, and that also failed and had to be abandoned. Christoph Caskel, who also appears on a recording of Zyklus, ultimately played the part.
David Tudor, pianist, also played some percussion instruments (cymbals, cowbells, and wood chimes)
as well as two gongs placed between himself and the percussionist, and these instruments were used by both. Stockhausen indicates the percussion instruments using symbols rather than writing their names. 
Conclusion
Now that I have come to the end, I believe that I've made a startling discovery. It seems as if Stockhausen 
